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These orientations are not mutually exclusive; new teachers such as
yourselves, as well as experts, have differing degrees of acceptance of any of
these orientations. Indeed, powerful thinkers such as Jean Piaget have pro-
vided theories that account for several of these orientanions.

*

CONSTRUCTIVISM

Piaget’s psychological theory of mtellectual change, constructivisi, refers to
the seli—constructed nature of knowledge. Children are to be seen less as
problem solvérstand more as problem seekers or raisers—developers of
strategies for manipulating information. Rather than asking “What 1 the
answer.” ask “How can we find out some answers about this?” When stu-
dents are tied to facts, we prevent their inventing and discovering for
thermselves. Education’s value is measurable largely in terms of how wellat
permits the learner to go beyond the informetion given. Learners need to
discover the means by which to make meaning out of expenénce and the
knowledge they have gained. (For some art examples, see Chapters 7 and
10 on social studies and science mtegration.) Through art representation,
the child can find new ways to represent meaning.

These ideas gave rise to discovery learning, which focuses on creating
the possibilities for the child to invent and discover knowledge. One vari-
ation of such ideas was in A. S. Neil’s school, Summerhill, where the learn-
ing decisions were made by the students, who were considered to be
inmately wise and realistic. Effective discovery learning requires emphasiz-
ing objectives constantly and asking reflective, “springboard” questions—
those that contain an element of controversy or contradiction. Identifying
contradiction, identifying novel problems, taking risks in. problem solving,
and building 2 representation of the world are central in art making and art
criticism. Discovery learning is not about haphazard, aimless goings-on.
When a child seriously draws an object or writes about a concept, discov—
eries are made; writing and drawing are aids to learning.

Piaget’s theory focused on four major stages of cognitive development
during which children’s thinking changes—the sensorimotor period, the
preoperational period, the period of concrete operations, and the period of
formal operations. These bear a rough resemblance to stages in art educa-
tion: scribbling and manipulanon of materials, learning how to fepresent
things and ideas through arc media, and, in muddle school, increased intel-
lectual examination, such as in art criticism, art history, and aesthetics.

Piaget emphasized the rational mind’s central role in forming the
knowledge structures necessary to bring stability end order in understanding
the world. He believed there was at work in the individuals knowledge-
gathering capabilities “an equilibration process,” rational and conscious that
was used by the individual to construct systems of order. The individuals
mental change occurs not just from mental reflection, but also from the

13

Fiom the book, Heidis Hozse, by Sylvia Fein, Exelrod Press, Pleasant Hill, CA.
Courtesy of the author and publisher

These drawings, made by the same girl atages 7, 9, and 10, illustrate increas-
ing refinement in drawing horses.
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complexity, repeating time and again art concepts in new contexts. In this
way, knowledge will be transferred by a curriculum: that exposes students
to a much greater number of overlapping and interconnected ideas.

ROLE OF THE SOCIAL CONTEXT:
VALUING GROUP WORK

Piaget and educational psvchologist, Lev Vygotsky, believed that teachers
should encourage students’ verbal interactiqn with peers to develop their
thinking about.issyes. In so deing, the children confront the views of
others and learn to express and defend their own ideas. They learn by .
interacting with a more experienced play partner, a peer, a teacher, or a
parent. For example, Montessori education combines classes of three grade
levels. There 15 little evidence that creative learning arises spontaneously
and in isolation; the imagination develops espegially well through pretend
play with peers. I - .

Although teachers traditonally have been accustomed to valuing the
silent classroom of children working individually on tasks, the construc-
tivists® ideas of social learning instead urge teachers to appreciate the devel-
opmental role played by guided communicative language interactions.
Chapter 22 on art criticism and zesthetics shows specific ways that this is
done through questioning, generalizing, and hypothesizing what will
happen next in the picture.

Educational psychology has swung away from thinking of the student
as an isolated problem solver toward thinking of the student as learning in

Courtesy of Clarke Middle School, Athens, Georgia.

The three proud students pictured here collaborated to carve this huge wood
bas relief.

5

Courtesy of Baibg Kauntz.

The educational value of working in pairs (or dyads) is shown here in this pair
of wrestlers. Seventh-graders Michael Schmidt and Matr Siegfried worked
side-by-side on their Sculpey clay wrestlers for weeks, finally putting them
into adjacent wrestling rings.

Courtesy of Deli West.

These primary-level students work collaboratively on a scaled-up painting of
a Roman'soldier, exercising leadership and group decision making.

a social environment. Buzz groups, dyads, educational games, working in
teams, and group mural projects are a few manifestations of this.
Cooperative learning—an idea supported by constructivists—requires chil-
dren to be dependent on each other to achieve a learning goal, for exam-
ple, to prepare a report or mural or to construct a tower of a certain height.
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Likewise, in the fine arts, attention Is increasingly being paid to how
learning and creativity operate less as the purview of the individual and
more as within the verbal interaction of 4 social context. Some examples:
While inventing cubism, Picasso and Braque felt “rather like two moun-
taineers roped together” (Berger, 1965). Paul Cezanne and Einile Zola,
when young, were buddies. Mary Cassatt’s creative genius was catalyzed by
her closa friend and mentor Bdgar Degas. Many of the abstract expres-
sionist painters spent hours talking together in the evenings. Jacob
Lawrence received his art inspiration in art classes ac Harlem’s first art
center. Judy Chicago worked collabgratively with mzmerous women artists
on The BDigner Table project. Vincent Van Gogh, perhaps considered the
prototype of the creative artist, wrote of the regrettable lack of esprit de
corps among artists, who criticize and persecute each other. He believed
that art exceeded the powers of the individual and will be created by
groups of ardsts combining efforts to carry out a shared idea. Such gxan-
ples challenge the myth of a persen-centered view of creativity and

Imagination is not just for frivolous fantasy. It also can set the stage for gen-
erating ideas useful in real contexts. Left: Here, the world of the future is
depicted by Saga, Japan, upper-elernentary students. Right: As robots and

emphasize mstead the social, family, and school context. As the student
integrates the give-and-take reciprocity of discourse, the student’s con-
scicusness is restructured by the social context.

Coaperation in the arts is more the rule than the exception. Drawing
groups offer nurturance and support to their members. Murals would not
exist without willing owners of walls; school symphonies wouldn’t exist
without a supply of instruments and taxpayers willing to hire the teacher.
Advertising art would not exist without advertisers and advertising media.
In other words, creativity is not only culture dependent, but also domam
specific and field specific. Domains and fields are sociological concept sys-
tems that ¢ither allow or thwart the development of the individual’s con-
scious and unconscious functions. Thus it can be said, development moves
from the outside in as well as from thie inside out.

Lefi: Courtesy of Frank Wachowiak. Right: Courtesy of Beverly Barksdale.

computers increasingly assist us, we are enabled to see the robot-like aspects
of ourselves, here, a green monster missing a few teeth.
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Right Courtesy of Jackie Ellett and Mary Ann Craig.

Left: A fifth-grade student created X-ray silhouette, showing the interactive
opportunities 2nd challenges of technology—for example, radio transistors,
motors, battery watchworks, cameras, computers, and television. White con-
struction paper 18- x 24-inch, watercolor markers and crayons, wallpaper
samples, scissors, pencils, and paste were used. A projector lamp helped to
create the student’s shadow silhouette, The completed drawings were cut
out and mounted on dark-colored construction paper. Right: Fifth-grader
Annie Staunton’s sithouette with marking pens describes in its background
text and in its dream her wish to have a horse of her own ta care for and love.

risks developing a sense of failure and inferiority. This sense of failure and
inferiority can. be understood by examining psychologist Erik Erikson’s
theory of psychosocial development, which explains how social factors
influence feelings and behavior. Nonrational impulses, which may well be
ill-defined, play an important role in the individual’s change and growth.
Piaget’s equilibration mechanism accounted well for the human ten-
dency to learn logical, rational, and stable structures, but it did not
account well for the nonrational, or for innovations in the bumanly
crafted world. We “know” about things with both ideas and feelings. We
understand with both the logical, linear, and rational as well a5 the emo-
tional, intuitive, and nonrational. Art can provide vicarious experiences in
dealing with dissonant, chactic situztions, and these experiences, in turn,

can help individuals deal with the dissonance they encounter in their
everyday lives. Children’s drawings of violent monsters, Dungeons and
Dragons superheroes, and fighter planes while vocalizing “akakakakakak”
give psychological voice to their creators’ coping strategies.

According to some researchers on brain functioning, art and creativ-
ity are often considered functions of the right brain, while the left brain
controls activities more ameriable to tests. Although many neurophysiolo-
gists are skeptical about the separateness of right and left brain fimctions,
the notion may serve a useful purpose in highlighting the importance of
educational activities such as art. Like other dichotomous systems, such as
Vikror Lowenfeld’s visual/haptic dichotomy, this dichotomy widens the
scope of what is legitimately thought of as education’s proper role.
Likewise, Howard Gardner’s theory of muldple intefligences also opens the
door for a respect for multiple ways of knowing about the world (see
Chapter 13 on giftedness).

Courtesy of Beverly Barlesdale.

Second-grade students transformed ideas of normal architecture into “fun-
houses”—fantasy creations designed for pleasure and delight. A house shaped
like a Coke bortle, with a taco-shaped patio for outdoar cooking.
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Moving beyond the scribbling stage, the young child begins to tsg geo-
metric shapes to make representations. Butterflies in the Garden shows a
wonderful, intuitive use of celor in the multihued flower petalsand cheer-
ful use of background washes. White crayon lines are especially effective in
crayon resist,

Scribbling  Likewise, children everywhere draw in much the same
manner during their early developmental stages. Long before we learn
how to respond to the world cognitively, we respond to it aesthetically
through touch, taste, smell, and sound. Preschoolers begin with random,
haphazard marks and then move on to explore different types of scribbles,
which is discussed in the next chapter. Acquiring more control and the
desire for representation, children become able to shape their scribbles
into simple, geometric shapes, which then develop into semirealistic inter—
pretations. Contrasted with later stages, in which development is much

Facing Page: Children’s development in art is sequential. It generally moves
toward showing more realistic proportion, more muscles, gender character-
istics, and detail; however, there are numerous exceptions to the “typical”
sequence. After leaving the scribbling stage, children at first draw tadpole-
like figures in which single, straight-line limbs protrude from the head. By
first grade, most children conceive of the head as a separate circle, from
which hangs a body drawn with a triangle or square. Attached to this are
straight limbs with two sides, rather than just being a stick (Grade 1 gil).
Then, the phenomenon of bending limbs becomes graphically realized, and
curved, sausage-type limbs are drawn {Grade 2 boy). Joints develop, and

more variable across cultures, the early stages of artistic development (up
to 5 to 7 years of age for children without developmental disabilities) are
universally determined; they are strongly similar across different cultures
and times.

Later Variability While universal patterns of development govern the
early stages of expression, forces of the specific culture and its educational
and enrichment programs play greater roles as childrent mature, Some
students may have had abundant art experiences (just as some children
may have been read to abundantly), while others have had few creative
opportunities. Students in the same class may come from different back-
grounds and have totally different day-to-day experiences. Because no
two children are alike, it is difficult to generalize about them by age or
gender. To understand and help children to grow through art, however, the
teacher must be aware of those characteristics that have been identified
with certain age groups, and that is the following chapters’ mission.

Stages Stage theory should be used only as a descriptive, however, and
not as a prescriptive device. Stages are “external” not “internal”; a person
does not “have” a stage. Rather, a stage is a commonly available soructure
of thought, like “gender” and “race,” and, like them, stages can be sterco-
typing and limiting.

Keep in mind that stages may be skipped and even reversed. Even
within one drawing, indications of several stages may be found. A half
century ago, Viktor Lowenfeld developed a widely accepted system of
stages; other art educators have since given similar stages different names.

Stage theory fails to account for how cultural influences can shape
development. In school, the child is taught to accept culturally approved
systems of drawing and to ignore those that the culture does not approve
of or value. But artistic expression is not a driving force that seeks

All courtesy of Frank Wachowiak; except Grade 1 girl, conrtesy of David Harvell, and Grade 7 girl, courtesy of Baiba Kuniz,

knees and elbows then are drawn as the locations of the bending (Grades 3
and 4 boys). The limbs become progressively more fused to the body (Grade
3 boy and Grade 5 girl). Overlapping of limbs over the body can be seen
(Grades 2 and 4 boys, Grade 6 girl and boy). Proportions change from the
three-heads-high figure (Grade 2 boy) to the five-heads-high figure (Grade 6
boy). The form of the neck, arising from the torso, becomes more clearly
realized. Hips and muscles becorne more clearly represented (Grade 6 girl
and boy). Foreshortening appears (Crade 8 girl’s writing arm), and three-
quarter views may appear (Grade 8 girl’s face),
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Age of Child | Viktor Lowenfeld Stages

Other Names for Such Stages

24 Scribbling Stage

Disordered scribbling, longitudinal scribbling, ciroular scribbling,
naming of scribbles

Mark-Making Stage

4-7 Pre~schematic Stage

First representational attempts

Early Symboel-Making Stage

79 Schematic Stage

Achievement of a form concept

Symbol-Making Stage
sputial vepresentation strategies, multiple baselines, fold-over designs

symbolic rather than arbitrary color

needs of nonvisually minded youths.

1416 The Period of Decision

A continuum of Visual type to Haptic (or expressivist) type, crisis
of adolescence.

9-11 Dawning Realism, the Gang. Stage Ererging Expertise Stage
Identified by others as the Colden \hm,m. of Child At E Y increasing influence of social factors
- art is seen less as a symbol-making activity and more toward seeing art as a geative endeavor
11-13 Pseudorealistic Stage Artistic Challenge Stage
In addition to visnal stimulus, use nonvisual stimulus fo meet The demand for realism ontraces the ability to achieve it. (If skill in realism isu't met, or expectation

modified by the knowledge that art is broader than realism, the youths may lose interest in art.)

Improvernent, nor is it an unfolding of predetertmined abilities. Instead, it is
bound to the time and place of its creation, and it reflects the creative
options available at that time and place.

U-Shaped Decline In examining creativity in young people, educa-
tional psychologists have documented what they call the U-shaped devei-
opment in graphic symbolization, a “U-shaped decline” in creativity.
Although there 1s little unanimity as to when such decline occurs—in pri-
mary school, intermediate school, or middle school — some researchers
say the young child’s early prowess in graphic symbolizations submerges by
ages 8—11.This slump may be due to inhibitions caused by the child’s self-
imposed demands for photographic realism, or maybe by their growing
self-critical attitude toward their own art production. Regrettably, after
these shunps, only a few resume their creative efforts. Except among those
who go on to become adult ardsts or who have outstanding art teachers,

often there is little development in drawing skills beyond this stage. As
Picasso said, “Every child is an artist. The problem is how to remain an
artist when one grows up.” Stated another way, how can we nurture the
enthusiasm for art children bring with them ro kindergartern and help
them maintain that enthusiasm and appreciation for art into adulthood.
Alas, education too often brings with it a critical preference for what is
safe and conventional. Some argue that this shows an increase in evaluative
skills. But how can one be an effective artist while inhibited by a lack of
confidence or belief that “I'm no good in art”? (For example, untrained
folk artists, free of realistic expectations, can make art with a raw freshness
sometimes judged superior to educared artists” artworks.)

While art teachers may fret over a diminution in artworks” imagina-
tion. kids don't see it that way. Five-year-olds prefer the realistic drawings
of ten-year-olds to their own. Eight- to ten-year—olds, in the conventional
years of muddle childhood, have as their main art goal to be as realistic as
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Courtesy of Beverly Barksdale,

Using mirrors and guided instruction, kindergartners are capable of painting self-portraits. They drew in pencil first and painted on a second day: a girl
with thick black braids; a girl with a triangular dress with head perched atop; and a girl with surprised eyes and lush eyelashes.

Do quasi-group projects, i.e., when each child can independently do his or her
part. Use large boxes as houses, boats, planes, and trains to provide vensies for
cooperative play. Encourage play with puppets and provide a simple puppet
stage.

Learn social and interpersonal skills while playing. Can understand
needs for rules and fair play. Lez the children help around the room. Teach
them how to give encouragement o each other about their ari.

Like to do pretend play. Like to engage in make-believe stories about
the characters in their pictures. Seek opportunities to do pretend play
activities, since they develop both cognition and imagination. Use puppet. plays
and made-up stories. Ask, “What would this character in your picture say?”

Desire the approval of classmates and teachers. Have a strong need to
get and give love. At sharing time, have the children tell about their pictures.
Encourage them to comment on things they like in peers’ pictures. Ask “Who
is there with you in your drawing?” Show that you respect their ort.

Have a playful attitude toward the environment, its objects, and expe-
rience. Like to use an object in several ways; have an easy and rapidly
changing interchange between what is real and what is fantasy.

Encourage the interplay of reality and fantasy, and accept the dreams of
grandenr shown in their art. Don’t belittle their shows of grandeur (for exaim-
ple, “I am the strongest”).

10. Can imitate movements of anirmals, evoking associations and irnagi-
nation. Use movement to motivate an art experieznce; for example, moving like
a rabbit can stimulare drawing a rabbir,

11. Delight in fantasy and imaginative games. Use psychomotor games and
role-playing exercises and fantasy to stimulate their art. For example, ask, “If
snow were like jelly beans, how would my yard and house look?” ‘

12. Are developing awareness of their bodies; are interested in moving
and using their bodies. Like to climb into large boxes and under
tables, run and hide from someone, play ring-around-the-rosy, and put
together and take apart objects. Use games (“Simon says touch your
head, tummy, ears”) fo encourage children to represent body parts in their art-
work. Invelve the child% sense of body. Ask, “When youw’re swinging on a
swing (or riding a bicycle or climbing a tree), which parts of your body feel it?”

13. Can manipulate objects appropriately; for example, know to rock a
baby and push a car—not vice versa. Develop desirable work habits. Teach
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Cowurtesy &m. Rachel Sellers.

Kindergartner Jacob Garner's charming crayon drawing, Me and My Family,
shows them gathered around a white linen-covered table. Twe light rays come
down from the overhead light, illuminating the challenge of drawing table
and chairs. This young artist shows that later is not betrer.

motions and learn to draw simple geometric, schematic diagrams. They
begin to intraduce geometric symbols—circles, squares, triangles, and rec-
tangles—into their artwork. (In fact, the telephone doedies of some adults
often are of such diagram-like presentations of nonchjective, geometric
markings.)

These shapes have a multitude of uses. A circle may be used for a
person’s head, the sun, or a flower biossom. Radiating lines from the cir-
cular forms represent limbs and sun rays. Common at this stage is the tad-
pole figure—a circular or oval form with sticks protruding to represent
limbs. Some writers call such post-scribbling diagrams presymbolic or
preschematic; that is, the child has not yet settled upon one defined symbol
for or method of drawing a person (or house or animal). At this stage chil-
dren confidently and proudly give their drawings titles; a few mimutes
later afterward, however, they are likely to rename their artwork and tell a
different story about it.

Kindergarten students exaggerate the sizes of things and people
mportant to them. They often draw themselves bigger than their parents.
Hands, arms, and legs may be omitted. Drawn objects usually are not in
correct size relationship. Don't focus on size or omission of arms, hands,
and legs—these will be learned later; instead, relish the charm of these dis-

parities. Most children pass all too quickly through these delightful early
stages of visual representation; enjoy your students’ ability to create in this
spontaneous rapid flow of development from scribbles to conceptual sym-
bols to more naturalistic representation. All too soon, the harsh standards of
realism will destroy the child’s satisfaction with the symbols. Rather than
foreing those in manipulative stages into “higher” stages, like pushing meat
though a sausags grinder, help all the childreén to take pleasure in their rep-

resentations.

Color, the Figure, and the Ground Also enjoy the nonnaturalistic
use of color. Kindergartners choose colors imaginatively, not realistically,
Children this age use color without regard to its local use or identity—it is
so related to feeling and expression. Urging children to use realistic color
representation is to deny them their own feelings. Whatever color strikes
the child’s fancy suffices; 2 blue or green face is as beautifl as a “flesh-
colored” one. In fact, many mature artists have striven to emulate the
kindergartner’s freedom in selecting colors nonnaturalistically. Relish and
praise this wild color imagination, for it will not last long.

An undefstanding of triangular and curved shapes can develop into zigzag
and wavy lines in bands, along with decorations, to create an attractive art-
work. Enjoy your students’ ability to create in this spontaneous flowing devel-
opment from scribbles to conceprual symbols to a more naturalistic
representation. All too soon, the harsh standards of realism will destroy the
child’s satisfaction with the symbals, Rather than forcing children in the
manipulative stage into “higher” stages, help them to feel good about their
artistic efforts.
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Chapter 16

® A Sequential
Curriculum for
Grades 1 and 2

Although children are all individuals and vary from the niorm, children in

first and second grades typically (art suggestionsm italics):

Are active and easily excited. Use almost any topic as motivation.

Enjoy working with their hands. Use hands-on art activities as vehicles for
correlated Tearning.

Take great pride in their work. Display work in the hall.

Exhibit strong feelings of possessiveness. Be aware that some children may
cry if their work is kept for an exhibit.

Are eager to learn. Teach them many ways to see and draw. Do not
underteach.

Want to be first. Assign special responsibilities: “You may be the scissor mon-
itor today.”

Have a limited span of interest and are easily fatigned. Give a serfes of
objectives throughout the lesson rather than all at the beginning.

Have feelings that are easily hurt. Point out two or three alternative
ways to draw something, with each conveying different qualities, rather than
just one right way. Praise when students arrive at their “own way” of draw-
ing something.

Are alternately cooperative and uncooperative. Give “road signs” to fore-
shadow how long each phase will be, when the phase will stop, and what the
next phase will be.

Usually can grasp only one idez at a ume. Give instrictional cbjeatives
throughout the lesson instead of all at the beginning.

Delight in imaginative games, dances, storiss, and plays. Like to pretend
and engage in make-believe. Use psychomotor ganies and role-playing exer-
cises. Use puppet plays and made-up stories about the chavacters in their pictures.
(“What would this character in your picture say?”)

Desire the approval of classmates and teachers. Encourage the children fo
tell about their pictures at sharing time.

Model for them the giving of enconragement and uige their doing the same.

*
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Courtdsy of Frank Wachowiak and Ted Ramsay.

- - T ‘...
In these very lzrge, first-grade tempera and India-ink portraits can be séen the
characteristic features: circle heads; the figures from 2- to 3 heads high; the
bodies comprising circles, squares, and triangles; and the sausage limbs.

Courtesy of Sharen Burns-Knuison.

This remarkable self-portrait is 2 contour drawing by a second-grader! She
patiently delineated what she abserved. Guide children to lock carefully and
see freckles, collar stitchery, and patterns in the hair. This portrait reveals
what drawing skills youngsters are capabie of when the teacher encourages
them to become aware, observe details, and draw slowly and deliberately.

Courtesy of Tessa Beutkes.

First-grader Mia Beukes worked for two 90-minute periods in markers, water-
colors, and tempera paint on her garden memories scene, which had been
inspired by tafking about the chores we do in the garden.

depict simplified representations and are not too concerned with
details.

Some six-year-olds and most seven-year-olds will typically:

change slowly from geometric, symbolic interpretations to more spe-
cific characterization and delinzation.

use more details in depictions—hair ribbons, buttons, buckles, eye-
glasses, necklaces, rings, shoelaces, purses, fingernails, patterns, and wrin-
kles in clothes.

Size Five and six-year-olds will typically:

EmmasomosﬁQmmmmamﬂobommwﬂovmﬂFaﬁbwﬁwwsmw%mﬂmwmg@o&uﬁ
to them and omitting features that are not. For example, children may
draw themselves bigger-than their parents or omit arms and hands if
they are not needed in their depiction. Size also may be determined by

the need to fill an empty space or the desire to show a clear relatonship.

Some six-year-olds and most seven-year-olds will typically:

e opproximate more representative proportions, although figures stil may

be three heads high (the proportions of the Peanuts cartoon character,
Charlie Brown) rather than the subsequent five heads high.
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Figures are often drawn three heads high at young grade levels. Teacher
Patricia Spencer’s assignment was “Stand Tall in Art.” Second-graders then
wrote explaining what they do that makes them stand ta!l and proud.

Some six-year-olds and most seven-year-olds will typically:

o draw objects as they know them to be rather than how they see them
at the moment, such as s table with four Jegs when only two are visible
from their vantage point, or a house with three sides when only one is
visible from their sketching station.

The Human Figure  Five- and six-year-olds will typically:

e devise a variety of interpretations (or schemata) of the human figure,
house, tree, animal, and so on, depending on their experience.

Some six-year-olds and most seven-year-olds will typically:

e begin to use characteristic apparel and detail to distinguish sexes, such
as skirts and trousers, and differences 1n hair styles.

His young students often heard Frank Wachowiak chant this rhyme about
variety. Nowadays, at the front of her classroom, teacher Linda Van Houten,
who studied art education with Frank, displays her poster of this usefut design

advice.

TEACHING ART

Something big, something small.
Something short, something tall,
Something dark, something light,
Help to make your drawing right.

This rhyme helps remind young children to add variety to their comn-
positions. I most instances, the more images, shapes, or ideas the students
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¢ Chapter 17

® A Sequential
Curriculum for
Grades 3 and 4

Although children are all individuals and their developrment will necessar-
ity vary, third- and fourth-grade children typically: :

Have improved eye—hand coordination. Studenss will draw g@cmﬂ.@mma
posing as models, o

Have better command of small muscles. Students will draw details of
clothing and features.

Are becoming aware of differences in people. Students will show differ-
ences among figures and objects in their artwork.

Are gradually learning to become responsible, ordetly, and cooperatve.
Ask students to share, distribute, and collect art material.

Begin to form separate-sex groups. Find art motivations that speak fo
both boys’ and givls’ interests.

Courtesy of Sharon Bums-Kaufson.

These fourth-grade students were encouraged to observe details in their oil
pastel self-poreraits. [s our skin really the same color throughout?

Courtesy of Tessa Beukes.

Children this age are developing an interest in travel. Here airport scenes by
third-grader Jana Van der Merve and fourth-grader Dirkie Marais.
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not disturbed by the anxiety about “not looking right™ that comes later.
By this time, most children have developed methods of drawing that sat-
isfactorily communicate their meaning to adults. Their schemas may be
based partly on concepts and partly on perception. Early forms—the lol-
lipop tree that once seemed okay—yield under increasing perceptual
input to become more novel, fresh forms. Beneath the surface, however,
the conceptual model still has an influence, and the child ‘who uses a
conceptual scheme should not be made to feel inadequate. This child’s
vision may be driven more by intuitive design decisions. Rather than
settling for stereotypes, such as an arc for a mouth, instead encourage
students to put visual discoveries into representational forims. For exam-—
ple, you might say, “Does anyone see anything around the mouth that we
could draw? Juan says he sees half-circle lines at the edge of the mouth.
How can we draw these?”

Omnce again, note that later is not betrer in children’s art—the skills
developed as a child matures are no better, and in some ways less interest-
ing, thar those of younger children. But in general, third- and fousth-
graders demonstrate the following skill levels in art. ’

Shapes Third- and fourth-graders will typically:

® Draw and compose with more conscious, deliberate planning, and they
will show more naturalistic and realistic proportions.
® Select and arrange objects to satisfy their compositional design needs.

Color Third- and fourth-graders will typically:

e Mix and experiment with an expanded range of colors, including tints
and shades.

# Discuss the mood and effects of warm 2nd cool colors, both within a
painting and in the environment.

¢ Use amalogous colors (those adjacent to one another on the color
wheel).

¢ Neutralize (dull a color) by mixing it with the complementary hue
(opposites on the color wheel).

¢ Describe the effect of subdued colors next to bright, intense colors.

Space Third- and fourth-graders will typically:

e Create space and depth by employing vertical placement, dirmnishing
size, and overlapping shapes, -

¢ Describe how the horizon line can be used ro show distant space.

Objects Third- and fourth-graders will typically:

¢ Select and arrange objects to satisfy their compositional design needs

R T
ER R
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Courtesy of Jackie Elletr,

Fourth-grade students learned about overlzpping, perspective, and pattern in
architecture as they drew from slide-projected city scenes.

Courtesy of Tessa Benkes.

Fourth-grader Barend Esterhuyse’s View from a Plane was actually drawn from
a balcony and frorn his imagination. Four 90-minute periods.

The Human Figure  Third- and fourth-graders will typically:

® Show action in their drawings of people and animals.
® Draw with more naturalistic and realistic proportions; more will use the
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Left: Self-portrait of a fifth-grade boy in ink and watercolor. Middle: Fifth-
grader j. Ryan Lapatka

3

s self-portrait in conté crayon on gray paper.

Although children are all individuals and their development will nec-

essarily vary. fifth- and sixth-grade students typically:

Begin to concentrate more on individual interests. Students will depict
their individual collections, their clothes for special occasions—for example, base-
ball vniforms, bailet costumes, scout uniforms.

Are now iterested in activities that relate to their gender. Students 1will vise
methods of art oriticism to deseribe and interpret avtworks showing preadolescents.
Vary in maturity, with girls more developed physically and emotionally
than boys. ,

Are becoming more dependable, responsible, self critical, and reason-
able. Students will use their own evaluation of their artwork—describing both
strengths and weaknesses—as a guide toward malking changes in if.

Are interested in doing and making things “right™; try to conform to
ideals of “good” behavior. Students will explore using the methods of realis-

Left: Courtesy of Melody Milbrandt. Middle: Courtesy of Baiba Kuntz. Right: Courtesy of Debi West.

Right: New Techniques: Black glue-line drawing was subsequently followed by
warm pastels for the face and cool pastels for the background.

tically showing deep space. Students will be able fo conform fo their group’s
behavior policies.

¢ Develop interests outside home and school—in their community and

in the world at large. Students will describe how the arts are incorporated inio
their community.

e Begm to critiare adules and anyone in authority. Students will debate the

art_judgrments of experts.

e Are undergeing critical emotional and physical changes. Students will

depict their physical appearance and emotions in their art and writing.

e Become more involved in hobbies and collections. Students will create an

art display or representation of a hobby.

e DBegin a phase of hero and heroine worship. Using examples from art his-

tory, students will describe a_favorite artist’s life.

o Often enjoy bemg by themselves, away from adult interference. Students

will create personal art notebooks/diaries showing their inner lives.
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The following table gives some general, stage-related descriptions of
childrer’s art development at this age.

Art Development

Mnm_umum>nﬁmdmmmm
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Become increasingly critical of their
drawing sbility and often are so
discouraged with their efforts they
lose interest in art class unless they are
wisely and sympathetically motivated
and guided.

Students will describe well-drawn and
expressively drawn parts in each
artwork.

)

others

Students will describe and use design
principles in creative crafts.

Students will show more interest i1
art history.

Develop 2 growing curicsity to
experiment with new and varied
materials, tools, and techniques.

Students will use specialized tools and
techniques, such as linoleum-cutting
tools, plaster carving, weaving, and
stitchery. :

v

Experiment more with value contrast,
neutralized colors, patterns, and
textual effects.

Ed

Students will neumralize colors and
create both pattern and texture effects.

Begin to use rudimentary perspective
principles in drawing landscapes,
buildings, streets, train tracks, fences,
roads, and interiors.

Students will use vanishing area
perspective as well as appreciate other
ways to create depth.

Become more interested in their
environment as a source for their

Students will draw scenes of historical
interest and natural beauty in their

drawings and paintings. community.

TEACHING ART

Teaching Drawing, Designing, and Painting Students now can
be carefial, expressive, and observational delineators. They begin to include
shadows and receding plenes in pantings. Find interesting locations
around the school to observe and draw: the lockers, halls, gym, entrance,
kitchen, or playground. Guide students to create variety, space, and move-
ment in their compositions by the imaginative placement of images,
objects, or motifs. Encourage them to put figures or buildings on different
foreground levels and to terminate them at varying heights in the back-
ground. Shapes can be juxtaposed or overlapped to create unity and
space-in-depth.

Sadly, inability to achieve satisfactory realistic results leads some
children mistakenly to conclude, “I am no good at art”” Comparing
one’s own ability to peers’ realistic representation abilities can erode a

Courtesy of Suzy McNail.

The self-portrait of this upper-elementary-grade boy is a contour drawing,
patiently delineated.

Courtesy of Tessa Bewkes.

Drawing a building in perspective is both challenging and charming, as in this
black marker drawing filled in with watercolor.
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