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a.r.t.s.APS /APAL
Sample Workshop and Activity Offerings from the

 Atlanta Partnership for Arts and Learning in support 

of the APS 2010-2011 Professional Development Course
The Atlanta Partnership for Arts and Learning (APAL) has compiled a list of possible lessons and activities to complement and support the a.r.t.s.APS curricula.  In alignment with the course texts and strands, and APAL’s five Key Components (Partnership, Metaphorical Thinking, Equity, Witnessing, and Research), each workshop or activity can be customized to focus on:

· The full a.r.t.s.APS cohort in plenary session or a smaller constituent cohort (Visual Art, Instrumental Music or General & Choral Music); 

· One of the two central course strands (Teacher as Artist/Musician and Critical Aesthetic Response); and

· One or more of the course texts (A Whole New Mind, by Daniel H. Pink, Five Minds of the Future, by Howard Gardner, and "Understanding Creativity" by Raymond Veon), or specific aspects within them.

The following are samples from current practice and possibilities for integration.  APAL artists are eager to work in partnership with a.r.t.s.APS Master Teachers to integrate the workshops into the larger curriculum.
The Atlanta Partnership for Arts in Learning (APAL) is an artist run laboratory committed to sustained, innovative partnerships between teaching artists and educators with an enlightened trust in artists.  Our goals are to enhance both academic and arts education through a flexible, arts infused classroom experience, and to nurture a teaching model for profound learning and thought.

Music

Synthesizing with Music:  Cross Collaborations and Deeper Understandings

Teaching Artist: Peggy Benkeser

 
An exploration of ways musical programs can be used to synthesize a variety of topics/concepts (using examples such as Yo Yo Ma’s Silk Road Project and Laurie Anderson’s Lunar Project), and the rewards and challenges of collaboration non-musicians.

 

Creating with Music:  Composition, Improvisation, Arranging and Creative Programming
Teaching Artist: Peggy Benkeser 

 
An exploration of numerous compositional and improvisational techniques, including rhythmic ostinato, melodic ostinato, and rondo forms, using traditional and graphic notation.  

 

The Discipline of Music:  Beyond the Notes on the Page

Teaching Artist: Peggy Benkeser

An exploration of how the discipline of music and brainstorm together how the discipline of music constitutes a “distinctive way of thinking about the world”.   

Respectful Mind:  Teaching Tolerance through Music
Teaching Artist: Peggy Benkeser

 
An exploration of a variety of music from around the world (including the music of Jose-Luis Orozco from Mexico City, gamelan music from Java, and music from West Africa). with an eye towards fostering understanding and appreciation for differences, as well as strategies for how compositions dealing with larger issues of war and poverty can be used in the classroom.

Ethical Mind:  Musical Messages in Contemporary Culture and the Cost of Free Music
Teaching Artist: Peggy Benkeser

 
An look at ethical issues in contemporary music, including messages conveyed through different genres, the role of popular music in historical and contemporary culture, and dilemmas posed by new technologies (such as free downloads).

 

 OPERAtunities for Personal Connection:  Violence and Bullying

Teaching Artist:  Allison Upshaw

An exploration of violence and bullying -- verbal or physical assault, harassment, coercion, and manipulation – through personal story and movement expressed through vocal and instrumental cacophony and harmony.
 

OPERAtunities for Reflection:  Honor

Teaching Artist: Allison Upshaw

An exploration of the concept of honor with reference to “honor” in the context of Don Quijote and music from Man of La Mancha, with connection to contemporary issues of honor and urban culture through poetry, rap, and composition.

Vocal Improvisation

Teaching Artist;  Elise Witt


An exploration of the simplicity and elegance of vocal improvisation:  the theory beneath it, it’s possible classroom applications, and implications for solo and ensemble vocal and instrumental composition and performance. Techniques from the teachings of Bobby McFerrin, Dr. Ysaye Barnwell, Rhiannon, Music for People, and our own creativity.

Choral Tune Up: The Power of Singing in Ensemble

Teaching Artist;  Elise Witt

     Drawing on her vast experience both as a professional soloist and as a 20-year member of the Atlanta Symphony Orchestra Chorus and Chamber Chorus conducted by Robert Shaw, Elise breathes new life and excitement into ensemble singing, with special attention to the art of  listening. Focus is on techniques for proper breathing, diaphragm work, diction, and dynamics, through exercises and songs that are polyrhythmic and polytonal.  The workshop reinforces the choral director's daily work, and can also include festival and performance critique.

Other APAL Music Teaching Artists:  Chip Epsten, Paula Larke.

Visual Art

 
Textile Inspired Art Activities

Teaching Artist: Marquetta Bell Johnson

 

A variety of explorations of the elements of art – color, rhythm/movement, form,space, line, texture, balance, and unity -- and larger issues of sustainability through diverse textile-inspired media: 

Re-Used, Re-Purposed,  Recycled  Tool-Making

Collaboration to develop art-tools that apply paint or make marks in unique ways from recycled and discarded materials, to be used in creation of a portfolio of Hand-Embellished Art Papers.

Marbling

Use of acrylic paint and a marbling medium to create marbled paper.

 

Faux Lino-Printing
Use of foam sheets to simulate linoleum cut printing on paper, to create organic and repetitive designs.

Mono-Printing
Exploration of mono-printing with tempera, specifically exploring color relationships. 

 

Shibori/Tie-dye
Introduction to hand-dyed textile techniques from Africa and Japan, to be used to create symmetrical, asymmetrical, and radial designs on rice paper.

Story Quilts

Participants are introduced to hand sewing and printing techniques used to develop narrative mini-quilts using common classroom art supplies. Both paper and fabric are made available for fabric quilts and paper quilts.

Personal Symbolism Collage

A variety of art supplies and embellishment materials are used in the development of a collage that symbolically represents the participant.
Faux Batik
An adaptation of hot wax batik on fabric using silk dyes on rice paper (no hot wax involved.)

 
Paper Fabric

Layering recycled tissue paper, fibers, cut embroidery floss, and clips of magazine text and/or photos with liquefied glue and silk dyes on cream colored muslin fabric.
 
Spatial Intelligence:  The “Wisdom of the Body”

Teaching Artist:  Jeff Mather

Using ‘Brain Gym’ movement warm-ups, juggling, music, and sports, the workshop explores art as a full-body physical endeavor tapping into inner physical wisdom and muscle memory.

Site Sculpture Modeling

A hands-on constructive sculpture lab using a range of unusual materials to create maquettes for environmental sculptures.
Stereopsis

Teaching Artist:  Jeff Mather


An exploration of stereopsis (binocular vision) as a 'point of entry' for considering the mechanics of spatial perception and 3D design.
Making Space

Teaching Artist:  Jeff Mather


An exploration of conceptualizing three dimensional space through freehand perspective drawing and process reflection, with an awareness of both the discipline-specific skills and the connections to higher-level cognitive processes that are involved.
 

In Defense of the Doodle

Teaching Artist: Cheryl Myrbo

 
Utilizing the doodle, time-filling random (or not) drawing performed by almost everyone, we: 1) recognize individuality as well as conformity; 2) work together as a group or small groups; 3) utilize copy machines or the grid for enlarging/shrinking/repetition; and 4) guide collaborative art projects.

 

Folding the Paper Crane:  Good and Bad Directions

Teaching Artist:  Cheryl Myrbo

 
Using two sets of directions found on the internet, one set of awkward confusing directions and the other clear and precise due to its use of metaphors and similes, we: 1)

separate into two groups, neither knowing which set of directions they are using; 2) fold paper cranes and 3) reveal the difference and demonstrate how directions can improve.

 

Conflict Resolution and the Children's Story

Teaching Artist:  Cheryl Myrbo

 
Recognizing the existence of conflict in every classroom, we: 1) work with a particular conflict (or common dysfunction) to write a solution based story together as a group; and 2) guide a collaborative art project of a cartoon story board.

 

Self Portrait and the Collage

Teaching Artist:  Cheryl Myrbo

An exploration of self-portraiture including response to a self portrait from the teaching artist’s past and creation of self-portrait collages through newspaper and magazine clippings, seeking a balance of words and images, and development of oral interpretations to accompany the pieces

           

 

Multi-Disciplinary

 

 “Four-Art Harmony”

Teaching Artist: Barry Stewart Mann

 
An interdisciplinary presentation with several artists, including four pieces in four disciplines (music, art, dance, drama) in sequence, then simultaneously, all with similar topic, mood, theme; followed by comparison and contrast about how we respond collectively and as individuals, with awareness of comfort levels, emotional response, and inner modes of transition and translation. 

 

“Living in Two Worlds”

Teaching Artist: Barry Stewart Mann

 
A drama activity involving sequential simultaneous improvisations exploring the tension of being an arts teacher and artist through a series of connected hypothetical scenarios involving conflicts arising around an art teachers life as a professional artist.

Antiphonal Music:  Location, Location, Location

Teaching Artist:  Jeff Mather


An exploration of the relationship between sound and space, and how space shapes and affects our experience of sound.  Imagining, in contrast to our everyday world of colors, shapes, and touch, what might be the spatial dimensions of a world of pure sound. “Does a world of pure sound have a spatial dimension—an up and down, left and right, near and far?” -- R. Veon

OPERAtunities for Interdisciplinary Connection:  Haiku in Melody and Image

Teaching Artist: Allison Upshaw

An exploration of interdisciplinary practice using Haiku, creation of a melody through a musical alphabet, and creation of an image of the Haiku melody on a musical staff.

Design and Chorography

Teaching Artist:  Nicole Livieratos

Daniel Pink speaks about Design from a visual art point of view, but there are many of the same tools in choreography- shape, symmetry/asymmetry, direction, line, etc. An exploration of the overlap between movement and visual art, with observation and reflection

From Movement to Writing

Teaching Artist:  Nicole Livieratos

An invstigation of how movement can elicit responses in the body that can be translated into words, and then elaborated on both in writing and movement, as well as othe arts disciplines.

Other APAL Teaching Artists:  Celeste Miller, Dance; Hilda Willis, Drama.

