	ArtsAPS Workshop Syllabi Framework



	
	Music TAM/A
	Music CAR
	VA TAM/A
	VA CAR

	January 2009
	See agenda to be distributed January 24th
	See agenda to be distributed January 24th
	See agenda to be 

distributed January 24th
	See agenda to be distributed January 24th

	February 2009
	READINGS AND PRESENTATIONS:

1. Gardner: Intro and Disciplined Mind

2. Pink: Part One/The Conceptual Age

3. ArtsAPS Creativity Model: Intro and Imagination

4. GEN MUSIC AND CHORAL ONLY: The Musician’s Soul, Part One and Two
5. INST./BAND ONLY: This is Your Brain On Music, Introduction through Chapter 2
VTS #1

--Reflective Writing Practice

-Revised “research agenda” due

-Writing a discipline-specific High Expectations Plan
	READINGS AND PRESENTATIONS:

1. Gardner: Intro and Disciplined Mind

2. Pink: Part One/The Conceptual Age

3. ArtsAPS Creativity Model: Intro and Imagination

4. GEN MUSIC AND CHORAL  AND INST/BAND: This is Your Brain On Music, Introduction through Chapter 2

VTS #1

--Reflective Writing Practice

-Aesthetics presentations by teachers:
-Music As Expression/

Communication

-Non-Western Music Aesthetics

-Music as Utilitarian (for social or religious instruction or as ritual)

-Writing a discipline-specific High Expectations Plan
	READINGS AND PRESENTATIONS:

1. Gardner: Intro and Disciplined Mind

2. Pink: Part One/The Conceptual Age

3. ArtsAPS Creativity Model: Intro and Imagination

4. Studio Thinking: Preface, Foreword, Chapters 1-2
VTS #1

--Reflective Writing Practice

-Revised “research agenda” due

-Writing a discipline-specific High Expectations Plan
	READINGS AND PRESENTATIONS:

1. Gardner: Intro and Disciplined Mind

2. Pink: Part One/The Conceptual Age

3. ArtsAPS Creativity Model: Intro and Imagination

4. Selected Articles
VTS # 1

--Reflective Writing Practice

-Aesthetics presentations by teachers: 
-Pragmatic or Instrumental Aesthetics

-Naturalistic Aesthetics

-Writing a discipline-specific High Expectations Plan



	March 2009
	READINGS AND PRESENTATIONS: 

1. Gardner: Synthesizing Mind

2. Pink: Design, Story, Symphony

3. ArtsAPS Creativity Model: Speculative Inquiry

4. GEN MUSIC AND CHORAL ONLY: The Musician’s Soul, Part Three and Four

5. INST./BAND ONLY: This is Your Brain On Music, Chapter 3-5

VTS #2 with Roundtable Discussion on MTS
-Group Critique

-Music Instruction and APS Best Practices

-Compiling an ArtsAPS Portfolio

--Reflective Writing Practice


	READINGS AND PRESENTATIONS: 

1. Gardner: Synthesizing Mind

2. Pink: Design, Story, Symphony

3. ArtsAPS Creativity Model: Speculative Inquiry

4. GEN MUSIC AND CHORAL  AND INST/BAND: This is Your Brain On Music, Chapter 3-5

VTS #2 with Roundtable Discussion on MTS
-Aesthetics presentations by teachers

-Music Instruction and APS Best Practices

-Compiling an ArtsAPS Portfolio

--Reflective Writing Practice


	READINGS AND PRESENTATIONS:

1. Gardner: Synthesizing Mind

2. Pink: Design, Story, Symphony

3. ArtsAPS Creativity Model: Speculative Inquiry

4. Studio Thinking: Part One and Part Two

VTS #2

-Group Critique

-Art Instruction and APS Best Practices

-Compiling an ArtsAPS Portfolio

--Reflective Writing Practice


	READINGS AND PRESENTATIONS:

1. Gardner: Synthesizing Mind

2. Pink: Design, Story, Symphony

3. ArtsAPS Creativity Model: Speculative Inquiry

4. Selected Articles

VTS #2

-Aesthetics presentations by teachers

-Formalistic Aesthetics

-Postmodern Aesthetics

-Art Instruction and APS Best Practices

-Compiling an ArtsAPS Portfolio

--Reflective Writing Practice



	April 2009
	READINGS AND PRESENTATIONS:

1. Gardner: Creating Mind

2. Pink: Empathy, Play, Meaning

3. ArtsAPS Creativity Model: Creating

4. GEN MUSIC AND CHORAL ONLY: The Musician’s Soul, Part Five and Postscript Essays

5. INST./BAND ONLY: This is Your Brain On Music, Chapter 6-9
VTS #3MTS #1
--Reflective Writing Practice

--Group Critique

--Video-taped lesson w/ written reflection due

--Urban Education and the Arts
	READINGS AND PRESENTATIONS:

6. Gardner: Creating Mind

7. Pink: Empathy, Play, Meaning

8. ArtsAPS Creativity Model: Creating

9. GEN MUSIC AND CHORAL  AND INST/BAND: This is Your Brain On Music, Chapter 6-9
VTS#3/MTS #1
--Reflective Writing Practice

-Aesthetics presentations by teachers

-Class Aesthetics Project Due 
-Video-taped lesson w/ written reflection due
--Urban Education and the Arts
	READINGS AND PRESENTATIONS:

1. Gardner: Creating Mind

2. Pink: Empathy, Play, Meaning

3. ArtsAPS Creativity Model: Creating

4. Studio Thinking: Part Three

VTS #3

--Reflective Writing Practice

--Group Critique

--Video-taped lesson w/ written reflection due

--Urban Education and the Arts
	READINGS AND PRESENTATIONS:

1. Gardner: Creating Mind

2. Pink: Empathy, Play, Meaning

3. ArtsAPS Creativity Model: Creating

4. Selected Articles

VTS #3
--Reflective Writing Practice

-Aesthetics presentations by teachers

- Cognitive Theory of Art

-Class Aesthetics Project Due, City-Wide Art Show

-Video-taped lesson w/ written reflection due

	May 2009
	READINGS:

1. Workshop Text (TBD)

VTS#4/MTS #2
Group Critique

Final Performance Due

End of Workshop Test

Journals/Composition Books Due

End of Course PD Evaluation
	READINGS:

1. Workshop Text (TBD)

VTS#4MTS #2
Final Paper Due

End of Workshop Test

Journals Due

End of Course PD Evaluation
	READINGS:

1. Workshop Text (TBD)

VTS #4

Group Critique

Final Artwork(s) Due

End of Workshop Test

Sketchbooks/Journals Due

End of Course PD Evaluation
	READINGS:

1. Workshop Text (TBD)

VTS #4

Final Paper Due

End of Workshop Test

Journals Due

End of Course PD Evaluation

	TAM/A=Teacher As Musician/Artist

CAR=Critical Aesthetic Response

Note: There may be updates/revisions to your syllabus.


GRADING SCALE:

We will distribute the grading scale soon. 
PLEASE NOTE: You are receiving 5 PLU’s for this course, and we have factored in outside work (i.e. work done on your own) as part of time calculation enabling us to give you these PLU’s. YOU MUST RECORD ALL TIME THAT YOU SPEND WORKING ON WORKSHOP ASSIGNMENTS OUTSIDE OF OUR MONTHLY MEETINGS. PLEASE BE PREPARED TO PROVIDE EVIDENCE (ARTIFACTS OR DOCUMENTATION) THAT YOU HAVE SPENT THIS TIME, IF ASKED. 

It is your responsibility to find ways of accessing online content if such content is part of an assignment. If the APS system blocks a web site and you do not have home Internet access, you have recourse to public libraries; Caribou Coffee and Starbucks also provide Internet access.

MAJOR ASSIGNMENTS:

TAM/A:

1.) Public Presentation of Work/Performance

2.) Translate the creative process into the classroom

3.) Video Taped Lesson and Reflection

4.) End of workshop test (on readings)

5.) Ongoing Journal/Sketchbook/Composition Book (must record time spent on ArtsAPS between workshop sessions)

CAR:

1.) Presentation on aesthetics

2.) Video Taped Lesson and Reflection

3.) Final Paper

4.) End of workshop test (on readings)

5.) Ongoing Journal/Sketchbook/Composition Book (must record time spent on ArtsAPS between workshop sessions)

Additional assignments, such as homework and presentations, will be announced in class.

CRITERIA FOR PRESENTATIONS

Full bibliography/references due on day of presentation and distributed to all participants

NOTE: Internet resources may not account for more than 40% of your total bibliography; all writing must be your own.
CRITERIA FOR FINAL PAPERS:

Full bibliography/references required

NOTE: Internet resources may not account for more than 40% of your total bibliography; all writing must be your own.

Aesthetic research topics for all music Critical Aesthetic Response workshops:

Music as Imitation

Music as Idea

Music as Autonomous Form

Music as Symbol

Music as Experience

Music as Social/Political Force

Feminist/Postmodern Perspectives on Music

Non-Western Music Aesthetics (for instance, Chinese, African)

Music as Utilitarian (for social or religious instruction or ritual)

Music as Expression/Communication

A framework for the visual arts might be:

1.) The Pragmatic or Instrumental Interest

a. Art as an instrument of 

i. the economy (such working in the design trades)

ii. of education or improvement

iii. of religious or moral indoctrination

iv. of expression or the communication of expression

2.) The Naturalistic Interest

a. Art as a copy, reflection, or transformation of the world:

i. Realism: art as a reflection of the actual

ii. Idealism: art as a reflection of the ideal

iii. Fiction: art as reflecting imaginative actuality or the unachievable ideal

3.) The Formalistic Interest

a. Art as autonomous creation

b. Art as organic unity

4.) The Postmodern Interest

a. Art as purely contextual, as an ever-changing sign without a stable referent, instrumental role, or formal purpose

5.) The Intellectual or Cognitive Interest

a. Art as the creation (not reflection) of knowledge and intellect

